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GETTING FAMILIARIZED WITH THE SOUND OF TORAH
TROPE

TET SPNTIEN BRED e

=Y o 1 =y

A“full” etnahta phrase contains the following four notes:
NZIITN N2 RUDD RDTR

However, an etnahta phrase will not always use all four of its trope
notes. It will appear in the following variations:

NTIITN N .1
NTUITN mpR NEb 2
NTIITY NvEb NYR .3

NTUITN TER RUER N3UR

=



Group 2 SIluk/ Sof-Pasuk Phrases - :10E-T10/P129

This is the group which you will use to chant the end of a verse, hence
then name * sof-pasuk,” which is the most popular name for this trope
marking. However, the technical name for it is“sfuk " g0 it isworthwhile

that you know both of them.

All trope phrases contain different variations This is the most typical

one you will find for the Sf-Pasuk:
PITE-TIC RUZY NP7

The following are the variations that you will find for the Sof-Pasuk group
of phrases. You will notice that the trope notes are very similar to the
etnahta phrases. The only change is that the 1212 will not appear. A'so,

you will see that N=2™a may appear twice in one variation. Sme
teachers say that they sound exactly the same, others will sing them
differently. The best thing to do is to consult your teacher/tutor to be
sure.

PITE-TIC NIEw N
PIOE-TIT  NPTR RUER 2
RIS~ NED N2TR O 3

P05 NPT NUEE NPTR 4

Now that you have practiced, you can go back to the end of the Vayomer

paragraph of the h'ma and practice i
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The $Bp-mipt group of phrases occurs regularly in almost every verse of

the TaNakH. They do not serve as major pause punctuation like etnahta
and sof-pasuk, which can appear only once per verse. Rather, the

$ep-TpT serves as a minor pause and forms the melodic pattern that

keeps the music of the trope moving. Thus, they can occur several times
in asingle verse. The following is a list of the main notes that will occur
as part of the T&p-TPt phrases

s
75
Nevs
ﬂ;&:
i

="

You will notice that two notes have been highlighted: E‘L‘:"vg_ and R'f;i;’?.
These notes have the exact same shape and look. ”T.he only difference
between them is their placement on the word. NPWE is always placed
just beyond the very end of the word - at the far left. x?;‘gg is always

placed over the syllable that is to be stressed and sung with the trope.
Take a look at the following example of a phrase:

»

L RLE

Can you see that the first word has TWO trope markings upon it
Remembering what we know about R*;*;?'El_always being placed at the end

of a word, it would appear that the word =™ has both a kadma and a
pashtal



However, think about what we just said about the stressed syllable. The
trope marking is always placed over that syllable. Now. if a pashta is
ALWAYS at the end of the word, what happens when the stress needs to

fall on an eariler syllable? The trope marking - like we have on the word
WIS - is what happens! Both of the trope markings are pashta. The one
on the end of the word tells us that it isa pashta, while the first one tells

)
us which syllable to stress. The word is, therefore, pronounced: LNrad

If you look back at the list of the notes in this grouping, you will see one
that should look familiar from other groups: M2l Thisis the second of

FIVE different types of meal Thankfully, the ﬁ:'r: of this grouping does
not sound like the 2% from the other groups

Now is our chance to look at and practice the variations within the
ToR-mRt grouping

fop-mpt e X
TeR-mpt M NbYED 2
ToR-mEt RDWE, 3
fop-mpt  min NbYs TER 4
TeR-NR! NLWE 5o 5

TeR-mRt MBR NBWE qmme o Nwip o6

ToR-=pt NEYD TmmR NRGR .

There is one final trope marking in this group which we have not yet
practiced. It iscalled the 2°73°. Asyou can see from the marking, it has

a similar shape to the TEE, but it is only ever located at the very
beginning of the word, even before the first letter of the word. It will
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not appear in any other place, which is what distinguishes it from the
nEaR. =20 will appear in two possible patterns:

ToR-TR ST

TBRTRY rER W2

Now that you have practiced, you can go back to the end of the Vayomer
paragraph of the Sh'ma and practice the f2R-mR1 phrases

g

DN peNy N iy

Top-mpt mEm o NBYE
5 M- mN Bymoh
TR-ERT mBR NwWE ET

oovavdh Ry BemEh N

P

i mER NYVE ETR NRT

28R TINR 2ITN INEID oY



This group of trope marks is called *$*=" phrases because the "= note
Is the most common pausal trope mark that will conclude these phrases.
It will not appear every time, but it isthe most common. These are the
notesthat will be used in the *$*2= phrases,

N2

This X127 is the exact same as the one we learned in the phrases of
Group 3, zakeif katon. However, this X127 will always appear with its
partner, which we will learn about next.

N3N
NB?R always appears immediately after N'f’;';:p in this dgroup and the pair

is chanted together as N'21N? N'27® when practiced. If N'DIN appears on
its own, it iscalled. ..

PE-NTIN

WI2-NPIX sounds different than the N'TX1 N9, being a * shorter’
note. It isacceptable, however, to sing it exactly the same as the N'{:'ﬁ?
NN

Let's practice just these few notes before we move on.
NTINI NRI
PE-NDIN 2



mE
?"1);7; Is a kind of all-purpose note. It is a connector note in many of the

groups, as you have seen so far. This is the third of the five different
varieties of this note and the way it is sung depends on the note to which

it is connected. So, whenever you see a ™R, you must look ahead to the

cantillation for the next word to know how to si ng it. The fourth type of
nin s

| T

You will notice that this | ™21 comes with a vertical line following it.

E

That line tells us that this is the * pausal” = T3%, also known as MW"
”™a"& This | ™81 will only ever appear with its horizontal line and

before/ connected to the *H*== a4

k=
*$*27 is the concluding note for this phrase.

PrEm miw A
Pran mie i~ 2
e NTINT NBTR .3
e min NTINI N2TR 4
"o Pm3-N2IN 5
wa-n - Pa-NBIN .6
I nin TR NDININETR T
bran s RiH- P3-NTIN .8



Group 5: Darga-T' veer Phrases - ™"=2T X217

In this group, there are three new trope markings to learn. Two of these

trope markings are completely new. The third is a special version of a
cantillation that you have already learned.

N£77T
Fi

N2

This is the special X218, which looks exactly like the regular R==12.
You will know thisis different, however, when it isfollowed by the 523,
This is the only time when this note makes a different sound. Also, in
=*=7 RE77 phrases, it will only appear with the =*Z% and not in
combination with the Rx.-’;'t'-g. S, there is only one possible note pattern

which you will have to recognize to know how to properly chant this
gpecial N2

Here are a few practice linesfor this trope grouping:

N2
i -2
=S RIOT .3

ET NP 4



The "2 RA17 phrases are the first trope pattern that you will begin to

find in combination with other phrases either for musical reasons or
because of rules established by the Masoretes the group that designed
and implemented the cantillation rules.

First, a %°25 must always be followed by a major_pause. That means
that when you get to a =237 as you are preparing a Torah reading, you
know that either 10510 or RPMITN is going to follow it. That'sjust
the way the system works.

NDUITN TR ORUDP NSUR VRN N5
NTTSON NUSD NSTUR TED NP2 6

PIPE-TIC XD N2TR TET NI T

There are other possible variations within the combination of these two
phrase patterns but this was just to get a taste and a little bit of
practice.

Another combination that is fairly common is for =25 R&™7 notes and
phrases to be paired up with 'f)‘:j phrases S0, in these combinations,
you will often come across a 1212, If that happens, you sing the 122 that
is part of the “"”:'3 phrases. Here are the trope combinations that you
will find for =25 N#97 and "$"==:

ET ONEOT NDPININETR .8
Pran oM N0

TET NP ONRIR 0
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First, we will deal with the two different types of Nig*sm: TIR-NP o5
and ToiTE-RE"PH . They both use the same symbol, hence the shared

name of Ri?"':ﬁ. but they are different because they point in opposite
directions.

TibR-NPTm

The RU"::‘I symbols often appear twice above a word. Do you remember
what we learned about why this happens with the N7 It's the same
ssue here. TIERR-RY™PH is a cantillation mark that appears at the end

of aword, jusgt as it is shown above. However, if the stressed syllable is
not the last syllable of the word, then an additional cantillation symbol is
placed above the stressed syllable to remind the reader which syllable to
stress.

The TIELUR-RP"P5 is named “small” because it is a shorter series of
musical notesto sing.

SElE

The miT4-Nig"o5 also appears twice over a word quite often, and for
the same reason, only in reverse. The M3ima-NE™2T is traditionally

placed over the beginning of the word, even if that is not the syllable to
be stressed. o, the second cantillation mark will appear over the
stressed syllable, just as shown above. The stressed (and, therefore,
sung) syllable is at the end of the word.

The m'9im&-N¥""97 is named “large” because it is a longer series of
musical notesto sing.

i

g

T

'f?fﬂis one of the more complicated cantillations to sing. It emphasizes

11



particular words in the Torah text and its music expresses the emotion
that is associated with the word. In terms of the cantillation pattern of

this group, ﬁ’?aalmost always precedes one of the x':;ﬁ"";?f cantiallations.

rr
Cften, a N*957 or a =%g is preceded by a ™22, Thisisthe fifth and final
type of f'z;'rg that you will have to learn! When a '."'*;‘:g comes to introduce
or lead into any notes from Groups 5, 6, 7, or 8 it isthis f‘;:?: that is sung.
It is called the “ general TeR" for this reason.

Here are the phrases in which :e::"m and 'ffﬂ appear most often. You
will see that they are combined with Group 4 *$*=7 phrases relatively

frequently. These are the most common variations in which you will find
the Group 6 trope pattern:

e

wri L2

HEon-NYn E
TPiTA-Npor L

Sip-NphR fE s
TPiTA-NYey g 6

D3 NDININBTR Tibp-Nhm Hig 7



T NIRRT TPmNphT m s
g MR 9

Tip-NYUeT g .10

TN TG -1

TER-NYRE iE rEm 2

-ial S e IR IR

D27 NTININBRTR Dibp-NYOm <ip min 4
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Group 7: Gersha'yim/ Zakef Gadol - Di9&-mpt/2 Pk

The two trope markings that make up this group are “stand alone’
cantillations. They are not part of a longer musical phrase and their
singing pattern has a conlusion that does not lead directly into another
trope mark or note.

€

In some teachings about Torah cantillation, *:;--_,;—x’p;:g is included in this

group because it can stand alone as well. However, because it is S0
closely related to N'DTNY N2 and *$"=", it was placed in Group 4.

it

While E?'?'jg is a stand alone trope marking, it is very closely related to
the special f’%j_."r;_a and often appears and functions similarl, as a lead into a
“f»=m 18R, As you see above, BV¥ME is almost always sung on the lagt
syllable of the word because that isthe syllable that is stressed.

SE-mR!
Unlike B%g=8, 2195-m21 is a fully stand alone cantillation. It does not
appear in any kind of a predictable pattern or place in a verse, though

most often comes before a major pause, making its most common
placement toward the end of a pasuk.

=

Qur general ?“'.J;"t_:._ makes another appearance in this group. There will be
times when you will find it before a :l',“";«“;;‘;‘ but it is very rare for any
trope mark to precede a iT5-TRT.

Prom mpe D4 3 DfpmA i 2 SRR

FIOE-IC NUED NPT BIE-Rt 5 DiNL-mRt 4
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Thisis the last group of trope markings to learn. '5’13"\; .RQ';_T Is saved for
the last group because it is the least frequently appearing trope pattern
or phrase in the Torah. '5'33? Szg:"g_? will always appear as a pair of
markings together. They will never be chanted separately.

'5‘%&9 &p"‘;f are two more trope markings that can appear more than once

on aword and the reason is just Iike the other notes we have gtudied that
do the same thing. Most often, "b"tsg S’@'}T are sung on the last syllable

of the word because it is the stressed syllable. However, on the rare
occassion that either RpTT or 449 is to be sung on a word that has an

earlier stressed syllable, the cantillation mark will apear over that
syllable aswell.

CGeneral 1'":;1; will frequently appear immediately before or in the middle
of a 2ifp RpT.

These are the few waysthat the “:i:@ N777 phrase will appear.
Dite NP7t .
Do M2 Rpt 2

D29 mm Rpi i 3

15



This isthe end of your detailed training in the chanting of Torah trope. If
you can remember the eight groups of phrases the names of the notes,
and their recurring patterns, preparing a Torah reading will come much
more easily to you than trying to memorize it. Furthermore, if you know
the names of the notes for Torah reading and the rules that apply to
them, you will be able to apply this knowledge to learning a haftarah or
any other reading from the TaNaKH, including all readings from the five
megillot, which are read on various special days of the Jewish year. All
you will need to learn is the different musical cantillations for the notes,
which may not be easy, but you will have the logic and undergtanding of
the system down pat.

Below, you will find a review section for each of the eight groups of
cantillation phrases. You can use them as a quick reference and practice
guide any time you are learning you a Torah reading. Hatzlaha
Rabbah/ Much good luck to youl

NITIITN NI N
NTTION TR NOEb 2
NTIIIN XUER N2R .3

NEUITN PR NOEE NPTR A
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Group 2: Sluk/ Sof-Pasuk Phrases - :2705-70/3129

PIOE IO
PIO5- Ao
PIOE-MI0
P05 MO

el T

Nl

NUER
NI
NUE®
NUEE

X223

fop-mpt  mEn

fop-mpt  mie
fer-mp!
fep-mpt  Tom
TeR-apt
eR-TR MR

TRt

NPYED,
N,
NV,
NEYE
NbYE
REYE

TeR-=1et

ToR-TR!
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Pram M g

pran mEn it 2
"Hran N2INY NP .3
PrEm mEn N'DINT N2TR 4
s Pm2-RDIN 5
rEn nin Pma-N'2IN .6
PEn mER min o NBININRTR T
Pram TR Rit- P3-NTIN 8

= o’

= ngﬁ'-[ -

TED NIWR 4
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NIUITR MR NUEE NDTR UER NS5
NFUITN NUED NDUR VRN NDIMR 6
PICE-MIO RMEL N2 TER NIT LT
TET ONETT NDININRTR 8

RN M RETO9

ET NPV ONBRIR 0

ofE 2

DEER-NPRT 3

miimd-Nper 4

mbp-NYhm <iy 5

meimi-Nper g 6

Hrom NRININRTR Dibp-NPor Sty 7
P NDININGTR TRA-NYRF s 8
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TEop-NipTem i .10
TRiTA-NYer i+ IR
mop-NPRR Sip mim 2
SRiTa-NYRE iy mpm 3

PrIT RDINTNBTR Divp-NPeor -ty mim g

Group 7: Gersha'yim/ Zakef Gadol - ®Di=4-mpt/ 2=

=i L

=jar min 2

am M Eing
ini-nnt 4

PIOZ-NI0 NUER N2VR DiITE-NRE 5



Dike Rt .
Sike mil Npat 2

Dirp mpe NI TER 3



